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Regular service times

Croydon Minster

Morning Prayer, Monday – Friday 8.30am

Sunday

8.00am   Said Eucharist

10.00am   Sung Eucharist

5.30pm   Choral Evensong

Monday

11.00am   Said Eucharist

Tuesday

11.00am   Said Eucharist

5.30pm   Choral Evensong (Boy Choristers – term time only)

Wednesday

11.00am   Said Eucharist

5.30pm   Choral Evensong (Girl Choristers – term time only)

Friday

11.00am   Said Eucharist

St George’s

Sunday

10.00am   Eucharist

Thursday

10.30am   Eucharist

Front cover: Martin How at the piano in Croydon Minster, painted by Simon Jewell (2022)



Diary dates

Croydon Minster

October

Sun  9 Harvest Festival

Separated Child Project with lunch in the church hall

Family Service, 3.30pm:  Rejoicing in God’s Creation

Mon  10 Choral Evensong sung by Old Palace School Choir, 5.30pm 

Sun  16 Memorial Service, 2.00pm 

Half term – no choral services this or next week

Sun 30 Sung Eucharist for All Saints, 10.00am 

Requiem Mass for All Souls, 5.30pm

November

Mon  7 Choral Evensong sung by Old Palace School Choir, 5.30pm 

Fri  11 Armistice Day

Sat  12 Full Choral Foundation Concert, 7.00pm 

Sun  13  Civic Service of Remembrance, 10.55am

Family Service, 3.30pm:  St Martin, the kind soldier

Sung Eucharist, 5.30pm

Sun  20 Sung Eucharist for Christ the King, 10.00am, with Holy Baptism 

and Confirmation

Mon 21 Old Palace School Concert, 7.00pm 

Sun 27 Sung Eucharist for Advent Sunday, 10.00am 

Advent Carol Service, 5.30pm

Lectio Divina takes place on Zoom at 12 noon on Tuesdays.

Lunchtime Recitals take place at 1.10pm on Fridays:  see posters and flyers for

further details.



Martin How MBE, MA, ARCM, LRAM, FRCO(CHM), LTCL, FGCM, FRSCM

This edition of the Parish Magazine is given over as a tribute to the late Martin

How, the Minster’s Organist Laureate and someone whose career and reach

extended well beyond his time at the Minster. 

The articles show the breadth of Martin’s career and influence.  Peter Nardone,

a former Director of Music at Croydon Parish Church, as the Minster then was,

writes of Martin’s life and what got him to CPC in the first place. 

The Croydon link was not just with big choirs and organs in the Parish Church.

Margaret Arnold writes about Martin’s links with St George’s in Waddon, where

he is remembered very fondly too.

The best of church musicians understand what they do in vocational terms and

going beyond the ‘job’.  Martin saw it that way and fostered that in the lives of

young people too.  Jonathan Vaughn describes the inspiration he derived from

Martin that has taken him to an international organ career.  Julie Beaumont writes

of Martin’s ability to encourage not just her, but her whole family in their singing. 

John Woodhouse relates musical experience with Martin and also notes,

perceptively, that Martin was ‘an Advent person heralding the Messiah’.  That is

very true and also he was expectant for the Messiah.  After all, one of his favourite

hymns for which he wrote a legendary descant was ‘Lo, He Comes With Clouds

Descending’.

Martin’s name is forever linked to the Royal School of Church Music (RSCM).  It

was in that role that I have a distant link that predates my coming to Croydon.  As

a chorister in my home parish church, Holy Cross, Daventry, I remember an

RSCM day and Martin and I worked out that it was almost certainly he who led it.



It definitely made an impact on me and my love of ecclesiastical music.  Peter

Halliday writes more about Martin and his contribution to the RSCM. 

Martin, of course, had friends beyond the Minster and the RSCM.  We were

privileged to receive a message from the Most Revd Bernard Longley, Roman

Catholic Archbishop of Birmingham.  Martin and his music reached out beyond

the Anglican Church.  A letter of tribute from his school friend Sir Nicholas

Barrington KCMG, CVO is also reproduced. Friendship, along with

encouragement, was one of Martin’s gifts to which many of us can testify.  Diana

Hemmings shares her long-standing friendship with Martin.

There have been many words spoken about Martin and this edition captures but

a few.  We are fortunate to have reproduced in this edition Martin in his own words

through an interview, previously published, conducted by Karen Ip.

This magazine edition was planned, and copy received, before we learnt of the

death of Her Majesty Queen Elizabeth II on 8 September 2022.  It is a fitting

connection to note that one of Martin’s compositions – Homage to Elgar – was

played before the Queen’s Platinum Jubilee Service at St Paul’s earlier this year.

Martin would have revelled in the music at Her Late Majesty’s funeral at

Westminster Abbey and Committal at St George’s Chapel, Windsor, which

included music with deep associations as well as two new compositions by Judith

Weir and James MacMillan, of which he would surely approve.  Anglican church

music is a unique and living tradition, offering devotion first to God and then to

the edification of others:  thanks be to God for Martin, who stood firmly in that

tradition and was one of its great exemplars and exponents. 



Dear Mr Ip

Many thanks for your thoughtful email of the 6 August 2022.  I was

very sorry to hear the sad news of the recent death of our good friend

Martin How and I offer you my sincere condolences at this time.  

I benefitted immensely from Martin’s musical expertise and from his

wonderful ability to encourage the best from young singers and

organists.  I shall offer Holy Mass for the repose of his soul and in

thanksgiving for his great generosity and warm spirit.

Sadly, due to my travel arrangements over the next fortnight, I shall

be unable to join you at Martin’s funeral on 22/23 August, but I shall

certainly keep you and all those attending in my prayers.

With my kindest wishes.

Yours sincerely in Christ

+Bernard Longley

Archbishop of Birmingham

This message to Frank Ip is reproduced by kind permission of the Most Revd

Bernard Longley, Roman Catholic Archbishop of Birmingham.



The Music in my Life:  an interview with Martin How

This interview was first published in Croydon Minster’s Parish Magazine in

September 2011.  Karen Ip asked Martin about his musical tastes and influences.

What are your earliest memories of music?

My dad was a clergyman and I was taken to church from a very young age, so

my earliest memories were hearing church organs and always wanting to climb

up into the organ loft.  I remember one organist in particular, at St Peter’s Church

Brighton, John Long;  he was ever so tolerant, and he let me sit up on the stool

and watch him practise.

Then I remember the music at my infants’ school in Brighton which I attended

with my sister.  There was a very enlightened music teacher there called Miss

Keane, and she got us to sing the hymns which I had already heard at church,

so I got to love certain hymns.

I remember hearing the end of the carol service broadcast from King’s College,

Cambridge on Christmas Eve, which my dad always had on, and he would turn

it up so the whole house could hear ‘O Come, All Ye Faithful’.  For us, that was

the beginning of Christmas, and that hymn has remained a great favourite of

mine.

Also, I remember the music from the film ‘Snow White and the Seven Dwarfs’:

‘Some Day My Prince Will Come’, ‘Heigh-Ho’, I still love them!

Did you play a musical instrument at school?

I started to learn the piano when I was about six years of age.  I said to my teacher

Miss Keane, “I like music with chords in it,” and asked her to write a piece of

music for me, which she did.  But I had a big interruption when we went to live in

Glasgow and the war broke out, so I did not have any good piano teaching for 



about three years.  I had to make up for it when I went to boarding preparatory

school at the age of 11.

Once I had got going on the piano again, I played the organ at the local church

in the holidays.  I didn’t have any organ lessons until I got to Repton School when

I was 13, so that is when I really started seriously with the organ, eventually

leading to an organ scholarship at Cambridge.

What sort of music did your family enjoy?

It was very much the days of the gramophone, and my family liked Gilbert and

Sullivan so I was brought up on that.  Also my dad had been a choral scholar at

Cambridge and a chorister, and he’d tell me all about his memories of music at

Cambridge and organists like Alan Gray from Trinity College.  I was very lucky

that my dad was so steeped in the church music tradition and passed on a lot of

things.  He used to tell me how Alan Gray made so exciting the last verse of

‘Jesus Christ is Risen Today’ – ‘Now above the sky he’s King’.  In my Cantata for



Easter I have made quite a bit of that phrase, so you might say it’s come through

the family.

Then in the holidays in Glasgow there was the Scottish Orchestra and just a very

few concerts.  My sister and I would go.  But above all there was the gramophone,

and when I was very young there was this wonderful recording of Ernest Lough

singing Mendelssohn’s ‘Hear My Prayer’, and I longed to be able to sing like that.

And lo and behold, when I went to Repton as a new boy I still had my treble voice

and found myself in my first term singing this solo ‘Hear My Prayer’!

Was it always clear to you that you wanted to go into music?

No, I was very lucky that people organised things for me and I was just informed

when I was at Repton that I would be going for an organ scholarship and I said,

“Oh, really?”  I probably thought that I would be following my dad by ‘going into

the church’, but one thing led to another and this was how it worked out.

When did you compose your first piece of music?  Was it any good?

Ha!  Well, I suppose my first piece of music was a single chant at my prep school

when I was about 12 or 13, in D minor which then went into F – I’ve always been

fond of modulations.  I still play it and I think it may be in a collection of chants

which is about to be published by the RSCM.

What have been your main musical influences over the years?

Going to Repton School and singing in the chapel there was a major influence.

In the very first choir practice I found myself sitting next to the ex-head chorister

of Salisbury Cathedral, who had been trained under Sir Walter Alcock, and I learnt

a great deal from him.  Also at Repton I was able to creep away to Derby

Cathedral, which had a very impressive organist called George Heath-Gracie;

he would play those exciting last verses of hymns and I developed a love of that.

Then came Cambridge, and King’s College with music under Boris Ord, and St

John’s College where George Guest was just beginning as Assistant Organist,

later becoming Organist.



When I was at Repton and Cambridge I used to go to the Three Choirs Festival

(Gloucester, Hereford and Worcester) in the summer holidays, and that was a

tremendous influence.  I used to watch the young organists take rehearsals and

conduct there, including David Willcocks and Christopher Robinson.

In subsequent years I learnt much in my profession from fellow staff at the RSCM,

and I owe a lot to Gerald Knight in particular, who was Director of the RSCM and

also my mentor.

Can you recall any particularly memorable performances?

As a youngster I remember my first experience of The Dream of Gerontius at the

Three Choirs Festival.  The last movement, ‘The Angel’s Farewell’, I remember

being very moving.

When I was at the RSCM we started May Concerts and performed them in

Croydon with an orchestra and with the students.  We did things like Mozart’s

Requiem and we also performed a new work by Tony Hewitt-Jones, Seven Sea

Poems.

I was also involved in a number of the Royal Albert Hall triennial RSCM festivals

when I played the organ, and on one occasion I found myself conducting.

Has any particular piece of music changed your life or been a turning point

for you?

I remember being in St Paul’s organ loft watching Sir John Dykes Bower play,

and they were singing Charles Wood’s Collegium Regale, in which the Amen at

the end of the Gloria is something quite special.  At St Paul’s Cathedral it is super

special, and when I heard the choir and the organ and the echo of those final

chords I thought, “That’s it!  This is what I want to do.”

I also remember hearing a performance of Mozart’s ‘Jupiter’ Symphony over the

radio at Repton School early one morning, echoing up from the staff quarters, I

think it was the slow movement.  It was wonderful.



In Glasgow I heard my first complete performance of Handel’s Messiah, and I will

never forget walking home in a dream after that.  It’s these odd moments which

catch you and then suddenly something happens.

How do you go about composing a piece of music?

My method is very basic.  Initially I just sit at the keyboard and play and sing

(maybe I don’t sing very much because of the neighbours!).  I use headphones

for the organ.  My approach is very tactile – I feel the chords.  So, if I am writing

organ pieces I am really just starting with improvisations.  I play first, then come

to the table and write it down.  Inspiration comes from the occasion for which I

am writing or the limitation of local resources.  It could of course be the mood of

the Church’s season or the Gospel story.

Does it take you long to write a piece of music?  Do you have to edit it and

work on it for a long time?

The initial ideas I get very quickly, but the working out can take a long time.

However I am finding these days I am getting quicker – when you retire (even

from a music profession!) then you have more time for music.  I work hard on it

and make a lot of revisions, but apart from one or two works which I have since

revised, when it is finished, that is it.

How does it feel to hear a choir perform a piece of music that you have

written?

If I’m conducting, then it makes no difference as I am so busy conducting it, but

if I’m not conducting then that can be a rarer situation, and I can sit back and

enjoy it.  I was particularly happy when the Minster Choir sang Ave Verum at a

recent Sunday service, most beautifully, and I have to say exactly as I would have

wanted it.  All credit to Drew and his team of people.

Has your taste in music changed over the years, or have there been any

particular composers who have stayed dear to you?

I’m without doubt a romantic.  I’ve always liked the music of Delius and I am



interested in the lesser-known English composers such as Butterworth, Finzi and

E.J. Moeran – things like his Cello Concerto.  Wonderful stuff!  I listen to Radio 3

all the time and I listen to anything and everything.  I particularly enjoy chamber

music such as Schubert, as that sounds good in the home.

Do you like other musical styles such as pop, jazz and folk?

I am very keen on English light music – it is coming back into fashion.  I used to

be very keen on the cinema and on film music, and in early life when concerts

were not in abundance we could go to the cinema and hear Walton’s music in

Shakespeare’s ‘Henry V’ and Rachmaninov’s Second Piano Concerto in ‘Brief

Encounter’.  They are wonderful influences.

As regards pop, folk and jazz I am just so ignorant.  In my younger days, even

jazz was so bound up with commercialism and my sort of culture was to be slightly

on your guard against commercial pressures.  That is where amateur music-

making is so lovely because you just do it for its own sake.

Is there any music that you absolutely cannot stand?

Well, I think I can take music of all sorts if it is well performed, but one sort I find

very difficult to take is a performance with a screechy operatic soprano.  If I hear

this sort of thing on the radio I sometimes rush and switch off.

If you had to choose one piece of music which best reflects you and your

life, what would it be?

That’s very difficult!  But I would say my first choice is the great Fugue in B minor

by Bach1, and my second, the last verse of ‘Lo, He Comes With Clouds

Descending’2.

1 BWV 544

2 Tune ‘Helmsley’ in Accompaniments for Unison Hymn Singing (RSCM)



Martin How Remembered
Peter Nardone

It was in 1992 that Canon Colin Hill, Vicar of Croydon, asked me to temporarily

step in as the organist at Croydon Parish Church (as was), and within weeks I

was approached by Martin How, whose reasons for wishing to be involved in the

music were quite straightforward.  “For many years I have conducted the full

parish repertoire of Anglican church music and never in my life have I had the

discipline of having to accompany a choir regularly and approach all the music I

know so well from a different angle.  You’ll be the bloke in charge and I’ll be the

old codger.”  Thus began our wonderful eight years of music-making.  His

enthusiasm for helping to build the choir, particularly the boy trebles, and

encouraging all musicians and singers around, was evident and infectious.  There

were, however, stipulations:  Martin would not agree to receive a penny for his

efforts, he would not conduct the choir in any circumstances, he would never

again wear a cassock and surplice and his position must be reviewed every six

months (this normally took the form of lunch at his flat, with wine and generous

cheese, ham and bread bought from his ‘local’ shops of which he was so proud).

He was also uncomfortable with inhabiting a failing environment and for nearly

thirty years continued to support and help make the ministry of music and worship

at Croydon special and vibrant.

Martin was born in 1931, just in time for the family to be moved to Glasgow where

his father, Revd John How had taken up his appointment as Bishop of Glasgow

and Galloway.  Along with his stepmother (his own mother having taken her own

life in Liverpool when the children were very young) and sister Ruth, the new

family moved into a grand mansion flat in Glasgow’s West End from where they

worshipped at the Episcopal Church of St Bride’s, Hyndland Road.  His tales of

early life, including the utter terror of living through the Clydebank Blitz, were

vibrant and descriptive.  He said once, in a brilliant Glasgow accent, for Martin



was a great mimic, “Peter, I was so scared I peed ma pants.”  He also told the

tale of Archbishop William Temple and his wife visiting.  Martin had been assigned

the responsible task of bringing Mrs Temple back home to the flat after church

while his Father went on to another engagement with the Archbishop.  Martin

forgot, and after about an hour there was a bang on the door and an angry Mrs

Temple declaimed:  “Thanks to this young man, I was left abandoned, like a parcel

at a station!”  He loved telling these tales of his childhood in Glasgow and

boarding school life at Repton.  

His place at Cambridge University was held for him while he undertook National

Service in the army.  It was with great tenderness that he told of his first day in

the military;  an assortment of young men from all counties and walks of life were

piled in the back of an army truck, and as they drove across the flat landscape of

the east of England at sunset a young lad from Yorkshire, who had said nothing

for the whole journey, turned to Martin, nudged his arm, and pointing to the

glowing sun said, “That’s bloody lovely, that is!”  Martin told me that at that minute

he knew that he would find it possible to make the most of this time of National

Service and not see it as an inconvenience.  Being part of a team was always

central to his being.  Through his life he continued to be inspired by the great

beauty of poetry, sounds, music, nature.  His tender setting of ‘Fairest Lord Jesus’

comes to mind – ‘Fair are the flowers, fairer still the sons of men, in all the

brightness of youth arrayed’.

After Cambridge it was the great father figure of Gerald Knight at the RSCM who

scooped Martin up, with all his talent, youth and enthusiasm, and gave him a job

encouraging, teaching, training choirs.  After a few years however, Martin felt the

need to take on a full-time church job.  This he did at Grimsby Parish Church with

its choir school and tradition.  He’d be first to admit that this was not a happy or

settled time for him.  He felt lonely and isolated, particularly when not working,

which had the effect of making him continue to work to suppress the loneliness.

Not good!  So, a second but much longer term at the RSCM was then offered by



Gerald Knight, together with accommodation in the stone bungalow at Addington

Palace.  Martin flourished, directing the Southern Cathedral Singers, running his

Monday choir for local trebles and carrying out his duties as Commissioner for

the South of England.  

It was after retirement from his distinguished service in this RSCM post that he

joined the faithful at Croydon Parish Church, later to become Croydon Minster,

and his spiritual home for nearly thirty years.  “I consider myself so, so lucky to

have a wonderful piano and organ to play, in a church led by such special clergy.

What a team!  And I live in the most beautiful flat with fitted carpets, hot and cold

water and central heating.  I know what it’s like to live without these comforts we

all take for granted.  I’m so, so lucky Peter.”  Martin may have been lucky, but we

were all truly blessed.  Rest in Peace, great servant of Christ. 

Memories from St George’s
Margaret Arnold

Martin How MBE was many things to very many people in whatever walk of life.

He is especially remembered by those of us at St George’s Church Waddon,

where he was a very welcome friend.  There were times when he would play the

organ for our Sunday service, and you knew it was Martin playing as soon as you

stepped into the church, such a style that could only be him. 

Martin also encouraged our singing group.  We had a special piece composed

by Martin for our church, ‘Waddon Sanctus’, and he modified his wonderful ‘Day

by Day’ for us.  Dearly missed.



The following letter to Frank Ip is reproduced by kind permission of Sir Nicholas

Barrington, KCMG, CVO, School friend of Martin, Honorary Fellow, Clare College,

Cambridge.

Dear Frank,

We spoke on the telephone about our mutual friend Martin How, whom I have

known and admired since school days at Repton.  I was so sorry to learn that his

health problems had got the better of him, ending 80 years of service to British

music and modest companionship to a wide variety of friends.

To you and all those at Croydon who were close to him I send sincerest sympathy

and condolences.  The same goes for my colleagues here at Clare College,

Cambridge, where he was a significant Organ Scholar in a period which led up

to the situation where Clare is now one of the most admired centres of church

and choir music.  We recently had a celebration of Martin’s music at a College

evensong.

Repton School had strong Anglican connections, and Martin’s father was then

the senior Anglican clergyman in Scotland, but he devoted his time to two things:

music and cross-country running.  He gave me kind advice when I succeeded

him after several years as Captain of School Cross Country.  For music I

remember him bashing out hymns and songs on an old piano in the dining hall.

He often added humour, such as playing a piece as if the School bell was ringing

periodically.

I kept in touch over the years when he became a leading light in the Royal School

of Church Music.  He came to have a major influence while remaining kind,

thoughtful and unassuming.  I am sure that he exercised a positive influence on

many people of all ages and will be sorely missed.  His music should continue to

be played.

Yours sincerely,

Nicholas Barrington



Following three years of fundraising for Croydon Minster’s Organ Restoration Appeal,

the arrival of the newly-restored organ was celebrated with an Organ Inaugural

Concert on Saturday 17 November 2018. The concert opened with the world première

of an organ piece entitled ‘Thanksgiving’, composed and performed by Martin.



Martin’s Musical Legacy
Jonathan Vaughn

I am one of hundreds, if not thousands of church musicians who owe a huge debt

to Martin How.  He trained, encouraged and mentored choristers and church

musicians through his work at the Royal School of Church Music for so long that

both my parents, who met as residential students there in the ‘60s, are also within

that number.

I was amongst Martin’s last generation in the Monday Night Choir, boys drawn

from local churches who gathered after school at Addington Palace to play table

tennis, read comics and eat cake before singing the best church music for an

hour and presenting a 15-minute ‘epilogue’ to our parents. This included

sentences often written especially for the day, prayer led by Martin and music

appropriate to the season.  A group of men, committed to him because of what

he had done for them, would arrive to sing the lower parts.

It was only in the last few months that I began to question why this choir existed,

and I chatted about it with Paul Kiang, a fellow chorister, after Martin’s funeral.

It’s impossible after his death to ascertain a clear answer, but I suspect that whilst

he wanted to give the best local choristers the chance to work regularly to a higher

level than their churches could manage, and occasionally get a head start on

repertoire for Southern Cathedral Singers evensongs, his principal motivation

was that he loved the work but his duties as Southern Commissioner weren’t

compatible with running a church choir.  The RSCM didn’t fund it;  Martin bought

the music, comics and table tennis bats himself.

Martin had started assisting at Croydon Parish Church before he fully retired from

the RSCM, and I remember being pulled away from ‘The Beano’ at some point

to meet Peter Nardone, who had recently started as Organist there.  Martin had



worked out that my direction was in playing and choir training, and that I needed

to be in the right environment to prosper.

Martin and I shared the organ playing at Croydon for five years.  I learnt much

from observing Martin, absorbing his musical and liturgical sensitivity, but he was

not a direct teacher.  It was all about opportunity, environment and example.

When my time at Croydon began, he did the majority of the playing, but he always

spent Christmas with his sister, and wouldn’t take on the more modern repertoire.

So, by the age of fifteen, I’d played Midnight Mass twice, and learnt the Britten

Jubilate, Leighton Collegium Magdalenae and Langlais Messe Solennelle.  As

the time went by, I took on more playing as Martin transitioned further into

retirement.

There’s no doubt that without this formative experience, I wouldn’t have earned

my Royal College of Organists diplomas when I did, or had the opportunity to

work with the other extraordinary musicians I learnt so much from.  Martin planted

the seed from which I grew.

This July, we took the choir from Christ Church, Greenwich CT to sing for a week

at Canterbury Cathedral (where I had once sung for Martin with the Southern

Cathedral Singers).  Martin died while we were flying back to the United States.

There was no question that I had to return four weeks later for his funeral.

News of my attendance reached Croydon, and I was hugely honoured that Justin

Miller asked me to play for the funeral.  So, less than four hours after landing, I

was back at the organ console where I grew up.  I set up the pistons just as Martin

had them in the ‘90s, and aimed to play in a way that he might have done.  For

music before the service, I chose pieces I associated with him.  Whitlock’s Paean

was always his voluntary on Easter Morning (it was too short, and I think he used

to put a big extra repeat in).  I have fond memories of his Bach playing, in

particular the A minor Prelude and Fugue.  He had a deep understanding of the



structure and momentum of the music, and his Edwardian approach remains

some of the most compelling Bach playing I’ve heard.  I wanted to play at least

one of his own pieces, and Romance represented his evocative liturgical

improvising.  It was from Martin that I learnt to accompany large congregational

hymn singing.  Teenage me never imagined it was a skill I would use for his

funeral.

A Lifelong Influence
Julie Beaumont (née Winter)

As far back as I can remember (aged about 5 or 6), for the Winter family, Martin

How was a sort of revered and almost ‘god-like’ figure whose musical mastery

and passion for choral church music would go on to have a lifelong influence on

each of us, individually and as a family. 

My very first memories of Martin are of my older brothers, Andy and Clive (trebles

at St Philip’s Norbury under Robert Prizeman) attending various Boys’ courses

(Devizes, Hereford and Lincoln stand out in my mind) that Martin directed in the

mid-‘70s, and Gail and I going along with Mum and Dad (Ann and Ron) to hear

them.  Mum and Dad remember fondly a course at Hereford where, during some

down time, Martin led the way (boys and their families) on a walk across the

Malvern Hills.  I just remember listening in awe and amazement at the pure sound

of boys’ voices singing evensong and it was a sound that moved and inspired

me.  This sound was a powerful introduction for me to church music until I joined

the Girls’ choir at Croydon Parish Church (CPC) in 1979, where my own love of

choral singing flourished.  The boys always came back full of enthusiasm and

have their own cherished memories of Martin’s inspiring direction, humour and

encouragement, which he later went on to give to me and Gail at CPC (how lucky

for the Winter family).  



Clive recalls one course at Devizes which fell on his 11th birthday (3 April) where

all the course had assembled ready to sing and it was announced by the course

captain that it was a very special person’s birthday.  In excited anticipation of his

moment of fame, Clive waited patiently to hear his name, only to hear Martin How

announced as the recipient of this public ‘happy birthday’ followed by rapturous

applause!  Martin was highly amused by this story when we recounted it to him

years later – I can still hear him laughing about it.   

When Martin made CPC (now Croydon Minster) his spiritual home in the 1990s,

I remember feeling extremely privileged and proud that this musical god had

chosen my church (of all places) to call home.  I also felt a sense of awe and

trepidation whenever he was sitting in the congregation (particularly in the chancel

at evensong) as I knew he would be listening with expert ears and would hear

any imperfections  – however small!

As many others have said about him, Martin was always kind and encouraging

to me personally about my own singing.  He would sometimes write a ‘wee’ note

if he felt particularly moved by the music.  On one occasion, following an

evensong in January 1997 (I think we had sung Leighton’s Coventry Carol for

Epiphany), he wrote a letter to me which was extremely touching and

complimentary about my singing, which as you can imagine from this revered

gentleman, meant more than he would have known – I will always treasure it. 

It was the start of a mutual admiration and respect and he even wrote lines in

some of his music with my voice in mind (I know he did this for so many other

singers too).  In 2000 he wrote the Croindene Service which he dedicated to Gail,

me and Lizzie Dodd.  Many will know of his other works which he put on as

inclusive ‘Come and Sing’ events at a sensible time of day so everyone could get

home in time for tea.  A special piece for me is his Easter Story (dedicated to Fr

Colin Boswell) which we performed in Rochester Cathedral in 2010, where he

chose me as the ‘Soprano from the choir’ for the part of Mary Magdalene – he
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was kind enough to tell me afterwards that he would always associate the part

with me.  

By the time I married Mark in 2008, I was fortunate enough to be able to call

Martin a friend and felt extremely privileged that he agreed to play the organ at

our wedding.  This included me walking in to Martin’s wonderful rendition of The

Dam Busters March.  As you would expect, Martin made it his own and his

uplifting interpretation of it set the mood for the entire wedding service and indeed

the whole day – we will never forget it and we are so thankful that we have this

enduring and happy memory of Martin.

So for the Winter family, Martin will always be remembered as the god of church

music.  We will always hear his last verses and descants of our favourite hymns.

We will especially remember him with love and affection on 3 April (his and Clive’s

birthday) and 17 May (my wedding anniversary).  May he forever make music

with the angels and rest in peace.



An ‘Advent’ Person
John Woodhouse

Organist, St John the Evangelist, Caterham Valley

From so many memories I choose a couple.  Martin asked me to turn over for

him at a lunchtime recital at the Minster.  He requested that I come half an hour

beforehand to rehearse.  I had to add the mixture in the Bach fugue twice.  The

first time I missed it so the second time came the request “Ready, John!” and I

did not miss it.  The last piece was a tribute to Elgar which was still in manuscript

form with crossings-out so it was just as well we had rehearsed! 

Martin composed a special piece for the Bromley and Croydon Organists’

Association meeting at the Minster based on Advent hymns, and he duly signed

the copy I bought.  I have played this with great pleasure and it has all the

hallmarks of Martin’s composing with subtle modulations.  I think Martin was very

much an ‘Advent’ person heralding the Messiah. 

At a concert of the Addington Palace madrigal society in the Grand Hall of the

palace, Martin was playing a Brahms piece on the grand piano when the piano

started to move across the floor.  Undeterred, Martin followed it and completed

the piece!  Nothing seemed to worry him!  He was completely unflappable! 

He will live on in our hearts! 

Artwork for the cover of the CD of Martin’s

‘Advent Cantata’, recorded at the first

performance in Croydon Minster on 

24 November 2012



A Most Remarkable Gentleman

Peter Halliday has shared with us the comments he made on the occasion of

Martin’s final Southern Cathedral Singers event (apart from the final Cathedral

course a month later), at Rochester Cathedral on 4 July 1992.

On the day, we presented him with a massive

‘Well done!’ card signed by many choristers,

past and present, a radio/CD/cassette player,

a sizeable cheque towards CD purchases, and

a limited edition cast sculpture of A Choirboy

(right).  My last contact with Martin was an

email from him in April 2019, when he said he

had that very day been listening to Choral

Evensong ‘on the very same CD player’!  That

was following up a phone call after I had sent

him copies of letters sent accompanying

donations to his presentation fund.  Truly, a

most remarkable gentleman, and a privilege to

have known and worked with him.

* * *

Ladies and gentlemen, mums and dads, members of the Southern Cathedral

Singers, past and present.  It is my real privilege to take a few moments of your

time, at the end of a magnificent service, on what is for us, a very special day.

Apart from the Canterbury Course next month, this is the final SCS event to be

presided over by our Founder/Director, Martin How.  But before going further of

course, I should take a roll call, in the style which has become so familiar over

the years.  Hands up all those who have been to, and survived:



1.  A Haileybury Easter Course, 1, 3, 5 years or more?

2.  A Cathedral Course, 1, 3, 5 years or more?

3.  SCS Season, 1, 3, 5 years or more?

4.  Hands up all those who have been an RSCM Commissioner for 28 years?

Martin is the son of Bishop John How, who was Bishop of Glasgow, and the

Senior Bishop in Scotland.  He enjoyed music scholarships to Repton School and

Clare College, Cambridge, and was a student at the Royal School of Church

Music, when it was based in Canterbury, before World War II.  Between two

periods as HQ Choirmaster, he was Organist and Choirmaster at Grimsby Parish

Church which, even today, enjoys a first class musical tradition;  and in 1964, he

was appointed an RSCM Commissioner.  The rest, as they say, is History.

He initiated two experiments, both of which have been outstanding successes

over the years, eclipsed only by ‘The Mousetrap’ and ‘Desert Island Discs’.  They

were, of course, the Chorister Training Scheme and the RSCM Cathedral

Singers.  The first was designed to provide a framework for the training,

encouragement and testing of choristers in their musical skills and spiritual

development.  The second provided a vehicle for those of a good enough

standard in Parish choirs to join with others, deputising for Cathedral choirs on a

regular basis during holiday periods.

Cathedral Singers events were first mentioned in ‘RSCM News’ of April 1967.  In

the same edition, the editor of ‘Treble Clef’, Martin How, put the spotlight on 11-

year-old Neil Cox;  25 years on, now Director of Music at Lancing College.

Around the same time, I also noticed the names of Trevor Deadman and Robert

Soper being congratulated on their Saint Nicolas Awards, who are still with us

today.

Never short of an eye for young talent, he also writes of a 13-year-old John

Barnard, later to be a composer and arranger for ‘Hymns for Today’s Church’ and



‘Psalms for Today’, and especially known in RSCM circles for ‘Lord, I want to be

a Christian in my heart’ (1988).  Good spot, Martin!

The October 1967 issue carried a letter from one of the choristers who took part

in the event at Rochester that year (which also featured Peter Moorse, our

Organist today), and in January 1968, Martin wrote an article highlighting the

experiment, inviting more singers to take part.  ‘The idea is… a small group’, a

phrase still current 25 years on!

Over the years, Martin has been a prolific composer of music for the whole

spectrum of abilities and combination:  ‘Easter Greeting’, ‘The Chorister’s Prayer’

and, for Welsh choirs, ‘Dai by Dai’, being but three examples current in many

Parish choir repertoires.

I mentioned earlier on, all too briefly, the Easter Residential Courses held latterly

at Haileybury, for around 200 choristers and young men.  We remember his

inspired accompaniments and free arrangements of hymn tunes, and surely, no

Christmas is complete without the exquisite cameo of ‘Carols at Addington’.

‘Bring Carols for Choirs 1, 2 and 3 – but no surplices!’

Martin, of course, has his own inimitable style of taking a choir practice.  He has

a never-ending fund of anecdotes about clerical and musical dignitaries, all told

in wonderful dialects as appropriate.  He has taken music to the masses with his

‘Meet, Eat, and Sing’ events, affectionately known as ‘Slurp, Burp, and Chirp’.  It

has been a special pleasure, over the last two months, to receive from so many

members, past and present, letters expressing their own thankfulness for what

they have received from their involvement with Martin, and a number have

expressed real regret that, due to parish commitments, they are unable to be with

us today.

I could go on but, as always at these events, many of us have a long journey

home, and a number of you will wish to greet Martin personally.



In your name, and in this building, it is entirely appropriate that not only do we

naturally express our thanks to Martin, but we wish also to thank God our Father

for Martin, and the selfless way in which he has devoted his life to enabling and

enriching the quality of Christian worship in so many places, over the years.

Indeed, it was 15 years ago this weekend that Martin’s contributions in this field

were recognised with the distinguished, and richly deserved, award of Fellowship

of the Royal School of Church Music.

Martin, as expressions of the love and gratitude of all your friends in the Southern

Cathedral Singers, may I ask you to accept these tokens with our very best

wishes for a long, happy, and healthy retirement – whenever it comes!
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My Memories of Martin
Diana Hemmings

“I am sorry to say that I am rather well.”  This would be the answer if I asked

Martin how he was.

Martin always had time to greet you with a smile and a friendly chat.  He had a

gift of welcoming newcomers in any situation and putting them at their ease,

especially in the Minster hall during coffee.

I first met Martin 35 years ago when my son was following his love of music by

submitting a piece of piano composition for a school competition and Martin was

the Examiner.  Martin was so helpful to Gareth with his words of wisdom and

encouragement.  Gareth is now Director of Music at Portsmouth Grammar

School, but his first love is the piano.

When I came to Croydon Minster some 25 years ago I met Martin again.  My son

married the step-daughter of Martin’s great friend, Michael Fleming, a few years

later.  Our friendship became closer.  I often visited the choir on choir holidays

and Martin usually came for the weekend.  In fact Martin and I had a couple of

weekends away in Eastbourne and the South Downs.

I loved arranging flowers in the Minster on a Friday morning when Martin would

play the piano.

In the last few years Martin and I have regularly enjoyed a curry at The Chat

House in South Croydon.  We always had the same table and usually the same

meal, and often stayed chatting about the past for three hours!

I miss Martin – his positive attitude to life, his great faith, his humour and his

friendship.



Editor’s Note

It has been a privilege to put together this edition of the Parish Magazine, drawing

together so many fond memories of Martin from friends and colleagues near and

far. When Martin’s passing was announced on Croydon Minster’s Facebook

page, the comments section was quickly filled with messages of condolence,

affection, admiration and respect which reflected Martin’s positive influence on

so many lives. 

As a member of the choir in one of Martin’s ‘Come and Sing’ events at the Minster,

I was touched and delighted to receive a little handwritten card from him

afterwards thanking me for my contribution to the singing.  I don’t have a very

strong singing voice, but as a musician Martin noticed every detail of what was

going on and was always ready with wise words of encouragement.  A kind and

generous man, a wonderful musician and a faithful Christian (who could forget

his richly expressive readings of Scripture in services at the Minster?), he will be

greatly missed.  May flights of angels sing him to his rest.
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